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Floods Aftermath and Other Hurricane Stories III - Oil paint on polyethylene blue tarp - 243.8 » 182.9 cm - 2015



Floods Aftermath and Other Hurricane Stories IV - Ol paint on polyethylene blue tarp - 243.8 x 182.9 cm - 2015



Floods Aftermath and Other Hurricane Stories IV - Oil paint on polyethylene blue tarp - 243.8 x 182.9 cm - 2020



Floods Aftermath and Other Hurricane Stories V - Oil paint on polyethylene blue tarp - 243.8 x 182.9 cm - 2020
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In Flood Aftermath and Other Hurricane Stories (2015-2020), Cruet produced
poignant paintings, which point both to the ecological devastation of climate change,
and to how the economic and political legacies of colonialism affect the modern
Caribbean. The blue tarps, which serve as the ground for these paintings, reference
their use as temporary solutions to damage from hurricanes, and also their eventu-
al architectural permanence in those communities most affected. At the same time,
the paintings literally depict scenes of flooding in Caribbean locales. This layering
of meaning through the careful choice of material and subject matter is essential to
Cruet’s work. For Lionel Cruet, an artwork containing multiple, reinforcing mean-
ings is not unusual. As we move into a new era defined by a rapidly changing cli-
mate, Cruet’s work will provide one lens to understand new geopolitical realities
and new projects will continue. Don’t be surprised to come across Cruet’s works
and feel more in an overlapped place that appears to the real as well the imagined.

Jonas Albro - Writer and Curator
Excerpt from Lionel Cruet: Layers fo Place
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Lionel Cruet’s series of paintings on blue plastic tarps depict stranded
houses in a dark landscape after the effect of hurricanes and heavy floods.
However, a soft yellow light inside the houses denotes human presence,
resilience, and hope. In places like Puerto Rico, blue tarp was used as a
temporary architectural solution to damaged homes but it has become part of
the landscape and a symbol of the country’s low recovery and political chaos.

Natasha Becker - Curator
Excerpt from - A Perfect Storm



L o c u s-tmag

Lionel Cruet was born in San Juan, Puerto Rico, He lives and works in New York
City and San Juan. Cruet received a Bachelor in Fine Arts from La Escuela de Artes
Plasticas en Puerto Rico and a Master in Fine Arts from CUNY - The City College of
New York, and a Masters in Education from the College of Saint Rose. In 2013 was
the recipient of the Juan Downey Audiovisual Award at the 11th Media Arts Biennale
at the National Museum of Fine Arts in Santiago, Chile and in 2018 he was a Fellow
at the Socrates Sculpture Park, and The Laundromat Project both in New York City.

Cruet’s artworks wuse multiple mediums such as experimental digital
printing, performance, and audiovisual installations that confront issues concerning
ecological awareness, geopolitics, and technology. His artworks have been
included in exhibitions at the Bronx Museum of the Arts (2017); Everson Museum of Art,
Syracuse (2017); Museo de Arte Contemporaneo de Puerto Rico (2013); and
Caribbean Museum Center for the Arts, Frederiksted, St. Croix (2014); and a solo
exhibition at the Bronx River Art Center (2015). He has exhibited in Australia, Ecuador,
Germany, and his work has been reviewed at: Made in Mind Magazine, design-
boom, Daily Serving California College of the Arts, and Latinx Spaces.
Cruet works with the New York City Department of Education, as well as
multiple nonprofits that promote art and aesthetic education for immigrant youth.



